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and the metrical experiments of Southey and
Henley. Other early influences were de Regnier
and de Gourmont. Less accomplished than H.D.
he had from the first a wider range and a greater
energy of expression. His exuberance and laxity
were restrained only temporarily under the strict
Imagist discipline, and even in Images (1910-15)
he added a reflective quality to his Greek friezes.
His invocation to death in Choricos is one of the
loveliest things in modern poetry. For H.D.'s
delicate palette he substituted vivid contrast and
motion. He was not content with the ancient
world and the timeless game of natural similitudes ;
his escape was not entire ; the modern world
intruded, until sometimes his dreams became
themselves an intrusion into the sordid present
(e.g. Interlude). He was the typical disillusioned
romantic, turning from humanity and himself with
disgust (In the Tube, Cinema Exit}. Such mis-
anthropy is a common phase among contem-
porary poets who have not the Georgian power
of imaginative evasion. He found it difficult in
the army to gather " Some intuition of the unalter-
able gods," and in vain among the trench rats he

tned         Making for myself kokku

Of the moon and flowers and of the snow.

He could not apply the Imagist technique success-
fully to a harsh realism complicated by intellectual
que tioning. Both Images of War and Images of Desire
(1919) showed the disintegration of the cadence.
Only occasionally, as in Odelette, does the strophe